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March 11, 2017

–––––––––––––––––––––––––––––––––––––––––––––––––––––
SPEKTRAL QUARTET

Clara Lyon	 Violin 

Maeve Feinberg 	 Violin

Doyle Armbrust 	 Viola

Russell Rolen 	 Cello			 

–––––––––––––––––––––––––––––––––––––––––––––––––––––
ADMINISTRATION

Russell Rolen 		  Executive Director 

Doyle Armbrust 		  Communications Director 

Clara Lyon 		  Director of Outreach and Education

–––––––––––––––––––––––––––––––––––––––––––––––––––––
BOARD OF DIRECTORS

Natalie Bontumasi 	 Chair

Diane Gerrish
Albert J. Kim
Nina Kim
Jim Ongena
James Smith

–––––––––––––––––––––––––––––––––––––––––––––––––––––
Running time is approximately six hours with no intermission.

Presented in conjunction with the exhibition Merce Cunningham: 
Common Time, on view through April 30, 2017.

–––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––––

Special thanks to the Poetry Foundation for the generous gift of copies 
of Frank O’Hara’s Lunch Poems (1964) for today’s concert attendees.  
To learn more about Frank O’Hara or to subscribe to Poetry Magazine, 
please visit poetryfoundation.org.

Additional thanks to Ryan Dohoney at the Bienen School of Music of 
Northwestern University. 

Spektral Quartet received generous support and guidance for Morton 
Feldman: String Quartet No. 2 from the Elizabeth F. Cheney Foundation, 
Tom Chiu, Ryan Dohoney, Andrew McCann, and Max Tamahori.

Lead support for Merce Cunningham: Common Time is provided by the 
Harris Family Foundation in memory of Bette and Neison Harris: Caryn 
and King Harris, Katherine Harris, Toni and Ron Paul, Pam and Joe Szokol, 
Linda and Bill Friend, and Stephanie and John Harris; Cari and Michael 
Sacks; and Helen and Sam Zell.
 
Major support is provided by the Walter and Karla Goldschmidt 
Foundation, Abby McCormick O’Neil and D. Carroll Joynes, anonymous, 
and the Nancy Lauter McDougal and Alfred L. McDougal Exhibition 
Fund.
 
Additional generous support is provided by the Irving Harris Foundation, 
Joyce E. Chelberg, NIB Foundation; Robert Lehman Foundation, Jennifer 
and Alec Litowitz, and Carol Prins and John Hart/The Jessica Fund.
 
Special thanks to the exhibition chairs, Sara Albrecht and Anne L. Kaplan.
 
The MCA is proud to partner with the Harris Theatre, Hubbard Street 
Dance, and the Joffrey Ballet.

Merce Cunningham: Common Time is organized by the Walker Art Center 
with major support provided by the Barnett and Annalee Newman 
Foundation and the Andy Warhol Foundation for the Visual Arts. Generous 
support is also provided by Agnes Gund and the Roy Lichtenstein 
Foundation.

Spektral Quartet

Morton Feldman: 
String Quartet No. 2



MCA Stage’s series of artist-centered talks, workshops, and open 
studios engages the public with the artists in intimate settings and 
provides a closer look at the creative process. Join us today.

——————————————————————————————————— 
MCA Studio
Feb 28 and Mar 4 and 7, 1–4 pm

Visitors were invited to open rehearsals during museum hours  
on the fourth floor by Spektral Quartet of Morton Feldman’s  
String Quartet No. 2.

The MCA and the Walker Art Center, Minneapolis—institutions 
dedicated to multidisciplinary programming—are simultaneously 
presenting the largest surveys ever of work by the influential 
choreographer and dancer Merce Cunningham and from his 
multidisciplinary collaborations. This immersive exhibition shows 
how Cunningham’s groundbreaking practice changed the course 
of modern dance in the twentieth century and continues to 
influence generations of artists, composers, and choreographers. 
The core of the exhibition is drawn from the Walker’s Merce 
Cunningham Dance Company (MCDC) Collection, which includes 
costumes, backdrops and décor, and sets, and is accompanied 
by works by Jasper Johns, Rei Kawakubo, Robert Morris, Bruce 
Nauman, Ernesto Neto, Robert Rauschenberg, Frank Stella, Andy 
Warhol, and many others. These artworks illuminate the 
contemporaneous practice of these artists as well as the influence 
of Cunningham’s collaborations on pivotal art movements and 
transformational moments of artistic reinvention across more than 
six decades of creation. The MCA’s and Walker’s exhibitions, 
which showcase a series of commissioned performances,  
open with events by international touring companies and former 
dancers with the Merce Cunningham Dance Company.

ARTISTS UP CLOSE

ABOUT MERCE CUNNINGHAM: 
COMMON TIME 
FEB 11–APR 30, 2017

Mar 23–25, 2017
at MCA Stage

Tickets at mcachicago.org

Charles Atlas/Rashaun Mitchell/Silas Riener, Tesseract. Pictured from left to 
right: Rashaun Mitchell, Cori Kresge, Melissa Toogood, Silas Riener, Kristen 
Foote, and David Rafael Botana. Photo: © Mick Bello/EMPAC.

Charles Atlas / Rashaun 
Mitchell / Silas Riener

TESSERACT



MORTON FELDMAN
STRING QUARTET NO. 2 (1983)

“You are a poetic extremist!” John Cage confronted his friend 
Morton Feldman with this assessment following the premier 
performance of his Five Pianos (1972) in Berlin, in which  
both participated. The epithet was not necessarily kind, but  
it was surprisingly apt. Feldman had long tacked toward  
the extreme limits of what might constitute a piece of music, 
particularly in the realms of dynamics and form. Feldman’s  
music hovers on the edge of silence and should be played so  
as to be just audible. It draws us in by gently demanding our 
attention. In the realm of form, Feldman builds up his music from 
instants—small units of sound composed of a single chord or a 
repeated gesture of only a few notes. “The instant” was a term 
Feldman borrowed from existential philosopher Søren Kierkegaard. 
The composer understood it as an emotionally charged musical 
moment “philosophers had failed to categorize” that offered up 
the “abstract experience” that Feldman and his painter friends 
(Pollock, Rothko, Guston) valued.
 
Late in Feldman’s career, his extremism pushed toward another 
musical parameter, one of time. He had since the 1960s 
encouraged listeners to think of his music “as an environment,” 
though his pieces in that decade never extended beyond twenty 

minutes. He fulfilled this desire for temporal saturation only  
in his music of the 1980s when his pieces begin stretching from 
ninety minutes, to three hours, and, ultimately, to six hours with 
String Quartet No. 2.
 
Feldman’s expansion of his music’s duration was bound up with  
a fundamental ontological question: Was music an art form?  
He first formulated this question in 1973 as an odd opposition.  
Was his music to be an “illusion of feeling” or an “illusion of art”? 
The question of whether music could produce an “illusion of  
art” occupied him for the rest of his life. In the year prior to  
the completion of String Quartet No. 2, he framed the question in 
relation to the writings of Marcel Proust and James Joyce:

 
So I’m at the end of my life, let’s say I’m at the end of  
my life; working since I’m thirteen; I wake up one day  
and I say to myself, ‘What the hell am I involved with? 
Memory forms? Musical forms? . . . I mean what the hell  
is it all about, all the set poses, the set emotions? Do we  
have anything in music for example that really wipes 
everything out? That just cleans everything away, from 
some aspect of illusion and reality? Do we have anything  
like Proust? Do we have anything comparable to Finnegans 
Wake? I wonder.

So that’s something I think about. And that’s where I am now:  
Is music, could it be, an art form? That it could exist on its own 
terms, whatever those terms are. 
 
Here the question of art becomes a matter of memory and 
forgetting, of “wiping everything out” or, as Feldman later put  
it, of “formalizing the disorientation of memory.”
 
For a piece of chamber music, Feldman’s String Quartet No. 2 is— 
by comparison with a quartet of Hadyn or even late Beethoven—
Proustian in scale. Though certainly less of a time commitment 
than reading the whole of In Search of Lost Time, an experience of 
the second quartet in a single sitting in effect restages Proust’s 
drama by musical means. More environment than monument,  
the music of the quartet works through a quiet logic of repetition 
and transformation that acts directly on our memory. Over the 
course of six hours we are gradually attuned to the soundscape of 
the quartet, which is bountiful in its variety, subtlety, and pathos. 
For example, after the initial anxious music of the beginning 
moments, the music unwinds and dilates. About forty minutes into 
the piece, a gorgeous and achingly sad chorale emerges and 
keeps us company for about four or five minutes. It then vanishes 
as other fragments we’ve heard before return. The sense of  
loss is, at least for me, profound. This music, unlike other blocks of 
music, never returns in the identical form in which we first hear  

ABOUT THE PROGRAM

Spektral Quartet 
Photo: Elliot Mandel



Apr 23, 2017
at MCA Stage

Tickets at mcachicago.org

Matthew Duvall, Whisper(s) 
Photo: Elliot Mandel

MATTHEW DUVALL
+ GUESTS

WHISPER(S)

it. Instead, every hour or so we’re offered a shadowy version of 
the music, a grayed-out reprise of the beauty we experienced 
earlier. As in Proust, we are offered sensations that recall our 
earlier delight but never offer us the same experience again. 
We come only to an awareness of the impossibility of recapturing 
lost time. It is a simple lesson, both edifying and melancholic.
 
At the risk of over-determining the listening experience you might 
have of String Quartet No. 2, I’ve hoped to offer a sense of how  
you might chart a path through the piece. I encourage you to come 
to know it as you might another person. As with a new friend, 
you’ll be drawn to some sounds more than others, take more 
interest in one aspect than another, recognize something that you 
love or hate. It is a wonder that music can do this at all and  
that Feldman’s “memory forms” gathered in String Quartet No. 2 
seem to achieve this drastic human presence in a way unique to 
late modernity.
 

Ryan Dohoney 
Assistant Professor in Musicology
The Bienen School of Music at Northwestern University

Spektral Quartet 
Photo: Elliot Mandel



ABOUT THE  
ARTISTS
SPEKTRAL QUARTET
is an ensemble-in-residence  
at the University of Chicago  
that formed to actively pursue 
a vivid conversation between 
the exhilarating works of the 
traditional canon and the music 
being written today.

Their most recent recording, 
Serious Business (Sono Luminus, 
2016), received a nomination 
for the 2017 Grammy Award in 
the Best Chamber Music/Small 
Ensemble category. It is the 
foursome’s most ambitious 
recording project to date, and 
features premieres by three 
composers, Sky Macklay, David 
Reminick, and Chris Fisher-
Lochhead, and Haydn’s Quartet 
Op. 33 No. 2, nicknamed “The 
Joke.” Their multiple-city tour  
in 2016, which featured Beat 
Furrer’s String Quartet No. 3 
and Bagatellen, a new work by 
Hans Thomalla, was critically 
acclaimed by The New York Times.

Spektral Quartet champions 
public performances of classical 
music in the sphere of everyday 
life by prioritizing immersion 
and inclusivity through close-
proximity seating and intimate, 
unconventional venues. Major 
upcoming projects include the 
quartet’s Italian debut in Rome, 
a recording of new works by 
composer Anthony Cheung, and 
a new initiative in collaboration 
with multidisciplinary artist 
Theaster Gates on Chicago’s 
South Side. Spektral Quartet’s 
2016–17 season features new 
pairings of works by Ravel, 
Beethoven, and Mendelssohn 
with the voices of emerging 

composers and new commissions 
by George Lewis, Augusta  
Read Thomas, Samuel Adams, 
and Tomeka Reid. 

Among the ensemble’s forward- 
minded endeavors, their project 
Mobile Miniatures invited more 
than forty composers from 
across the United States, including 
David Lang, Augusta Read 
Thomas, Nico Muhly and Shulamit 
Ran, to write ringtone-length 
pieces available for download 
on mobile devices. As part  
of their commitment to new 
music in Chicago, their debut 
recording in 2013, Chambers 
(Parlour Tapes+), features  
all works by Chicago-based 
composers. Their discography 
also includes a recording  
with Third Coast Percussion of 
Selene, an octet by Augusta 
Read Thomas for the album  
Of Being Is a Bird (Nimbus 
Records), and From This Point 
Forward (Azica Records), an 
exploration of nuevo tango  
and Latin jazz with bandoneon 
virtuoso Julien Labro. 

It is central to Spektral Quartet’s 
mission to cultivate a love of, 
and curiosity for, unfamiliar 
sonic territory and exceptional 
works of the past among  
the next generation of string 
players. Currently ensemble- 
in-residence at the University of 
Chicago, the quartet has also 
participated in residencies  
at the New World Symphony, 
Stanford University, Northwestern 
University, University of 
Wisconsin–Milwaukee, and the 
Walden School, among others.

Spektral Quartet 
Photo: Drew Reynolds



Apr 5–8, 2017
at MCA Stage

Tickets at mcachicago.org

Battlefield. Pictured: Carole Karemera. 
Photo: Caroline Moreau.

Peter Brook and  
Marie-Hélène Estienne

BATTLEFIELD

SPEKTRAL QUARTET 
GRATEFULLY 
ACKNOWLEDGES ITS 
2016–17 SUPPORTERS

$5001–10,000 
Anonymous 
Rowland Chang 
Andreas Waldburg- 
	 Wolfegg 
The Lester & Hope  
	 Abelson Fund for  
	 the Performing Arts  
	 at The Chicago  
	 Community  
	 Foundation
The Paul M. Angell  
	 Foundation 
The Richard H.  
	 Driehaus Foundation 
The Fromm Foundation  
	 at Harvard University 
The Gaylord and  
	 Dorothy Donnelley  
	 Foundation 

$1001–5000 
Richard and Nina Kim
Sarah Forbes Orwig  
	 and Clark Costen 
James Smith 
Chicago Department  
	 of Cultural Affairs  
	 and Special Events 
The Elizabeth F.  
	 Cheney Foundation 
The Alice M. Ditson  
	 Fund 
The Aaron Copland  
	 Fund for Music 

$501–1000 
John Bierbusse 
Albert and  
	 Amanda Kim 
Bruce and  
	 Bonnie Oltman 
Jim Ongena and  
	 Rachelle Sorg 
Wilhelm Schlag 
Jessica Sohl

$251–500 
Steve and Janet  
	 Armbrust 
Natalie and David  
	 Bontumasi 
Bud and Phyllis  
	 Wulliman 

$101–250 
Gerald Adelmann 
Oren Amram 
Dave and Karen  
	 Armbrust 
Bitter Jest Creative 
Bernard Dobroski 
Diane Gerrish and  
	 Dan Kullman 
Richard Gieser and  
	 Faye Filkin 
Robert Grundstad 
Lynn Hauser and  
	 Neil Ross 
Carol and  
	 Joel Honigberg 
Hans and  
	 Fumiko Jensen 
Jill Johnson 
Judy Lochhead 
James and Carol Lyon
Helen Mills 
Russell Rolen 
Maria Van Bork 
Edwinna and  
	 Andre Vanderzanden 
Alexander and  
	 Lynne Wayne 

$100 and below 
Rich and Marianne  
	 Armbrust 
Ann Ayres 
Dennis and Jan Beck 
Susan Bekenstein 
Seth Brodsky and  
	 Jude Stewart 
Barbara Brotman
Linda Butler 
Ms. Elsa Charlston 
Sara and Jim Coffou 
Aaron Cohen 
Hannah Collins 
Larry Dieffenbach 

Arlene and Larry Dunn 
Richard and  
	 Lori Fahrenholz 
Rose and Darrin Griffin 
David Grusenmeyer 
JoBeth Hamon 
Jennifer Harris 
Kiyoshi Hayashi 
William Huff 
Michael Hwang 
Nancy Kullman 
Peter Kuntz 
Ilya Levinson 
Michael Lewanski 
Russel and Marjorie  
	 Liechty 
Annie Lien 
Richard Lightburn 
Melynda Lopin 
Alexandra Newman 
Rhona Reagen 
Curtis Rumrill 
Timothy Schellhardt 
Ms. Louise K. Smith 
Michael and Amy Tax 
Sebastian Van Bork 
Robert Watson



BENEFITS OF ENACT  
MEMBERSHIP INCLUDE:

�	 Members-only programming  
	 throughout the MCA Stage  
	 season 

�	 Pre and post-performance  
	 discussions with artists 

�	 Behind-the-scenes access  
	 to select rehearsals

�	 Invitation to Season Reveal,  
	 an annual preview of the  
	 upcoming season 

�	 Opportunities for complimentary  
	 drinks and tickets 

Circle Donor membership is required 
to join Enact. Enact dues are an 
additional $1,000 annually.

ENACT MEMBERS

Dr. Bruce and Sally Bauer
Leigh and Henry Bienen
Ms. Shawn M. Donnelley*  
	 and Dr. Christopher M. Kelly
Lois and Steve Eisen and  
	 The Eisen Family Foundation
Ginger Farley and Bob Shapiro
David Herro and Jay Franke
Cynthia Hunt and Philip Rudolph
Anne L. Kaplan
Anne and John Kern
Elizabeth A. Liebman
Abby McCormick O’Neil and  
	 D. Carroll Joynes
Sharon* and Lee Oberlander
Karen Peters and Charles Frank
Elizabeth Price and Lou Yecies
Carol Prins and John Hart/ 
	 The Jessica Fund
Mr. and Mrs. John Seder
Ellen Stone Belic
Linda and Michael Welsh

The MCA’s newest 
affinity group, Enact,  
is a group of MCA  
Circle Donors dedicated 
to supporting the 
renowned programs  
of MCA Stage. Join 
today for opportunities 
to meet artists,  
gain behind-the-scenes 
access, and discuss 
groundbreaking 
directions with leading 
curators—all while 
providing vital support.

For more information, contact  
us at enact@mcachicago.org. *Enact Cochair As of March 2017

Lead support for the 2016–17 season of MCA Stage is provided by  
Elizabeth A. Liebman. 

Generous support for MCA Dance is provided by David Herro and  
Jay Franke. 

Additional generous support is provided by Caryn and King Harris, Ms. 
Shawn M. Donnelley and Dr. Christopher M. Kelly, Lois and Steve Eisen and 
The Eisen Family Foundation, Ginger Farley and Bob Shapiro, the Martha 
Struthers Farley and Donald C. Farley Jr. Family Foundation, Mary E. Ittelson, 
Sharon and Lee Oberlander, Maya Polsky, Carol Prins and John Hart/The 
Jessica Fund, Ellen Stone Belic, Amphion Foundation, Inc., Leigh and Henry 
Bienen, Melynda Lopin, D. Elizabeth Price and Lou Yecies.

The MCA is a proud member of the Museums in the Park and receives  
major support from the Chicago Park District. 

Museum of  
Contemporary Art
Chicago

220 E Chicago Ave
Chicago, IL 60611

THANK YOU

Foundation  
Season Sponsor 

Preferred Hotel 
Partner



As an internationally renowned institution 
devoted to contemporary culture, the Museum 
of Contemporary Art Chicago presents the 
most thought-provoking visual art and 
performing arts of our time. MCA Stage is a 
vibrant series presenting theater, dance, and 
music by leading artists from the US and 
around the world in the MCA’s three-hundred-
seat Edlis Neeson Theater. 

MCA Stage’s groundbreaking performances 
are an integral part of MCA Chicago’s 
artist-activated, audience-engaged program-
ming. Along with the museum’s exhibitions  
and educational initiatives, they encourage a 
broad and diverse community to experience 
and discuss the work and ideas of living artists.

PARKING
Validate your ticket at coat check for $12 
parking in the MCA garage (220 East Chicago 
Avenue) and the Bernardin garage (747 North 
Wabash). The $12 parking is limited to six 
hours on the date of performance.

LOST AND FOUND
To inquire about a lost item, call the museum 
at 312-280-2660. Unclaimed articles are held 
for thirty days.

SEATING
Please switch off all noise-making devices 
while you are in the theater.

Patrons are seated at the management’s 
discretion. Food and open beverage containers 
are not allowed in the seating area.

REPRODUCTION
Unauthorized recording and reproduction of  
a performance are prohibited. 

GENERAL INFORMATION
312-280-2660

BOX OFFICE 
312-397-4010

VOLUNTEER FOR PERFORMANCES
312-397-4072
mcastage@mcachicago.org

Anne L. Kaplan, Chair  
	 of the Board of  
	 Trustees 
Madeleine Grynsztejn,  
	 Pritzker Director 
Teresa Samala  
	 de Guzman, Deputy  
	 Director 
Michael Darling,  
	 James W. Alsdorf  
	 Chief Curator

PERFORMANCE  
Yolanda Cesta Cursach,  
	 Curator
John Rich, Manager
Richard Norwood,  
	 Theater Production  
	 Manager
Phill Cabeen, Curatorial  
	 Assistant
Yingci Wei, Intern

HOUSE MANAGEMENT
Kevin Brown, Associate 
Megan Cline, Associate 
Quinlan Kirchner,  
	 Associate

BOX OFFICE
Matti Allison, Manager
Phongtorn Phongluantum,  
	 Assistant Manager
Molly Laemle,  
	 Coordinator
Lucas Baisch, Associate
Arion Davis, Associate
Wright Gatewood,  
	 Associate
Peyton Lynch, Associate

Program notes compiled 
by Yolanda Cesta Cursach

Museum hours
Tuesday: 10 am–8pm
Wednesday–Sunday: 10 am–5 pm
Closed Mondays, New Year’s Day, 
Thanksgiving, and Christmas


