lo bear witness using photograpny Is a familiar concelr: It invokes
The photographer’s responsibility To observe the lives of oThers or

To garher evidence of suffering, injusrice, or war. I he pnorographs In
rhis exhibition, drawn from the MCA’s collecrion, relate to the act

of wirtnessing In more unconventional ways. As The arTists weigh The
implicarions of pnotographing orther people, they put pressure on
common understandings of This role.

Withess begins with photographs from the 1940s by Walker Evans,
whnich covertly document riders on the subwway, and IT culminares
wiITh a large-scale installatrion by Alfredo Jaar made in 2006.

I'he works In between variously record or perform different kinds
of encounters between The artists and thelr subjects. Rarner

rThan presuming that thelr subjecTs exist simply To be seen, These
arrists fend to approach phorography ds a dynamic exchange
beTween multiple participants. Ofren the viewer Is Implicared, To0.

I'he role of concerned observer nas been reinforced by traditions

of photojournalism and documentary photograpny. In recent

vears, the rise of cell phone videos and socidal media have Infroduced
new forms of this role and a renewed urgency 1o this public acr.
Looking To works from The noT-so-distant pdst, The exhibition poses

a series of fundamenrtal questions: Who contributes To d photo-
graph’s meaning? \Whar are the phorographer’s erhical obligarions?
Who Is depicted, and how? And, how do artists reckon with

nisToric events, socidl condirions, or the limits of what a phorograpn
can snow’?
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