
Ania
Jaworska

BMO Harris Bank Chicago Works: Ania Jaworska is the first 
exhibition in the series to present the work of a trained architect.
For this installation, Jaworska has created sculptures and  
prints that are also designs and models for potential structures.  
Through these objects, Jaworska represents elements of  
the built environment, exploring how common architectural 
forms communicate. 

Jaworska presents two distinct but related projects, both on  
view in their entirety for the first time. The artist removes gates, 
monuments, signs, and columns from their routine context  
and displays them in unfamiliar ways. In the absence of a specific 
building or community, Jaworska’s architectural sculptures and 
prints are ambiguous, yet their familiar shapes invite interaction. 
Chicago Works: Ania Jaworska invites viewers to explore the  
role architecture plays in our lives, through bold, minimal forms 
that reference architectural history in Chicago and beyond.

Major support for BMO 
Harris Bank Chicago Works: 
Ania Jaworska is provided  
by BMO Harris Bank.
 
Additional generous support 
is provided by the Sandra 
and Jack Guthman Chicago 
Works Exhibition Fund.

CHICAGO 
WORKS
This exhibition is organized 
by Grace Deveney,  
former Marjorie Susman 
Curatorial fellow.



A Subjective Catalog of Columns

Columns, at once structural and decorative, 
have persisted in Western architecture  
since ancient times. The latter half of the 
twentieth century has seen the emer- 
gence of “ironic” columns that alternatively  
don’t function like traditional columns,  
or have a radically different appearance.

For this series Jaworska meanders through  
the history of columns through works that  
reflect on the various uses of this form, which 
range from functional to whimsical. Each 
print starts with a reference: either to a 
specific style of column that has been used in 
a built structure, or to one of Jaworska’s ideas 
for a possible column. From there, Jaworska 
reinterprets each in her signature graphic 
style. Many of the prints contain subtle punch 
lines that emerge in their details. Together,  
the prints offer an alternative history of 
architecture, filtered through Jaworska’s sense 
of humor.




